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MULTIPLE SANS III
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CINEMA HALL, SZOLNOK

LENS DISTORTION LENS GRID

THE APARTMENT, 1960.
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	  THE AIM WAS TO CREATE A LOGO THAT IS BASED ON A 
STABLE SYSTEM, SPECIFICALLY REFLECTS THE PERSON AND WORK 
OF SÁNDOR TRAUNER, AND IS CLOSELY RELATED TO THE FILM IN-
DUSTRY.

	 SÁNDOR TRAUNER’S VISUAL DESIGN (WHICH TRAUNER 
RECEIVED AN OSCAR FOR) FOR BILLY WILDER’S FILM: THE BACHELOR’S 
APARTMENT (1960.) SERVED AS A STARTING POINT, FOR THE IDENTI-
TY. THE DREAMED-OF VISUALS ARE DISTINCTLY SQUARE IN THE FILM. 

	 THE SO-CALLED “LENS GRID” IS USED TO GIVE THE 
VARIOUS LENSES A DISTORTION-FREE IMAGE OF THE RECORDED 
SCENES. BY REWRITING THIS IDEA, I CREATED THE SQUARE BASIS 
OF THE CONCEPT, WHICH IS ALSO A FLAT REPRESENTATION OF THE 
CINEMA HALL.

THE SQUARE CONCEPT IS COMPLEMENTED BY A ROUNDED FONT FAM-
ILY AND COLORS WERE CHOSEN FROM PAINTINGS TRAUNER MADE 
FOR THE SCENES. 

	 THE CONCEPT THUS OBTAINED CONTAINS THE CHAR-
ACTERISTICS OF THE FILM FESTIVAL’S NAMESAKE, SÁNDOR TRAUN-
ER, BUT AT THE SAME TIME IT IS CLOSELY RELATED TO THE METHOD 
OF ACCURATELY CAPTURING THE WORLD OF CINEMATIC VISUALS, 
WHILE ALSO EVOKING THE PHYSICAL SPACE OF THE FESTIVAL.
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